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bakncs in and baetwssn thewaots. Thet ik an
international feal, not just in its setting - Sap-
pom, Japan, whemwe Wong had a msidency -
butin its cool, clean assthsetic. tsitscalmby and
sngadingly ina space that can someatimes, ow-
ingy to its corndar like s, make this dificult.
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Developed fom the work he mads for Pass’
Sitels Fax project in 2010, Wong sxpho s con-
capts of time and space in an age of instant
communication. He documents - in sswvaal
Wways - an "action® undertaken to baknce the
time no minall gainsd by sanding a fax trans-
mizsion betwssan Sappom and Hong Hong;
two Gities in different time 20 nes.

EO FPELIME [Ootaber 2011

While the video works well, the inclusion of
printed images and pjpcted slides am mom
intemsting 0 me as they make use of pho-
tography's ability o acknowledoe time and
the fact that a photograph by its wery natums,
5 ruled by time. This concept i further ac-
know leciged] by thetities at the bottom of sach
printed image, such as "6&:08 — 25 minutes
haweakpzed”.

The steacky clickofthaeslide projpctor, &5 it ad-
vanoss through a magazine of images echaing
that of a camata shuttar, further reinfo Ioes the
ideas of time passing. The hand written win-
oo et reflects on, and makes an interssting
countarpoint to, the coolker formalism of the
wiorks insice. m
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WE ARE HERE

Text: David Boyoe

Showing at Blindspot gallery until Mowvem bar
13h am two of the heawwweights of contem-
porary Chinssa p hotography, BongFong & inn.
The show i in two parts. The filst, on Abor-
clean streat in Central, featums a sskection of
Rong Rong's sarky worlks from the @0, prar to
his mesting and subseduent colkboration with
his wife Int. Thesecond ik at Blindspot's Wong
Chuk Hang annex, whem them i an sxtensie
show of the co uple's collabo e wo Hs

Rong Rong's sary works have a harder ecos
o them, especilly the documentary pisces
flom his Bast Vilkge days. Both Wedding
Gownr and &uing patticukarky held my atten-
tion & they show his mowe towatcs the mom
conoaptual sty he and Inri have since estab-
lished. All the images aw stiong and demon-
strate the beginning of a visual signatume that
has carried on thmough the vears.

The much kmyer annsx space allows the kige
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prints that make up this pat of the show o
breathe. As somen ne who works p imarily with
photogap hy [ 'was pleasad 1o saesuch beauti-
fully crafted siker gekting prints that highlicht
the atists' technical and daraoom skilks.

Ifound most engaging the Caocianogdi images,
with their subtly stylisad soanes of domesticity,
surmunced by the dadkness of a vignstts that
sugoests a hint of unesse. Incontrast, somaof
the images fiom Ih Sad Goisern seam meetful,
almost plyful, with the abstiacted shapes of

the artists' bodies echaoing the kndscaps and
chudks. TheGreat Wall sates takes what could
gasily bea clizhs - thenudain the Bndscape -
and tums it into & study of the subtety of flash
aainst the solidity of the rined wall.

Thesa wo s amm especilly interssting in thess
chys of giobalisad art, when artists am being
pushed t0 crate pieces with & momw intsr-
national fliawour and which coulkd coms fiom
anywhem. Their work speaks o you with an
individual voice. m
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